You Can Take Your Fountainhead Wth You And Swing It

Chapter 10



EXT. BOAT WTH VIEW OF HELL’ S KI TCHEN - DAY

GAl L WYNAND
Howard, that's where | was born
Hell's Kitchen. | own npbst of it
now. All those blocks. | decided

when | was 16 that that’s where the
Wnand bui |l di ng woul d stand and
that it’d be the tallest structure
of the city ... Wat’s the matter?
Do you want to build it? - Do you
want it pretty badly?

HOWARD
| think I'd alnpbst give ny life for
it. - Is that what you wanted?
GAI L WYNAND

Something like that. I won’t demand
your life, but it’s nice to shock
you. I’'Il start to build it in a
few years. Do you know how ruch it
means to ne?

HOWARD
Yes. | know what you want.

GAI L WWNAND
A nonunent to ny life, Howard.
After I’mgone, that building wll
be Gail Wnand. My |l ast and
greatest achievenent wll also be
your greatest. The Wnand buil di ng
by Howard Roark. |’ve waited for it
fromthe day | was born. Fromthe
day you were born you ve waited for
your one great chance. There it is,
on the site of Hell’'s Kitchen.
Yours from ne.

| NT. MEETI NG ROOM - DAY

A bunch of nmen including Peter are standing around a node
of the Cortl andt devel opnent.

MAN I N SU T
Pl ease, M. Keating, do let us stop
argui ng. We’ve engaged M. Prescott
and M. Webb as your associate
desi gners.

( CONTI NUED)
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PETER
| al ready have an associ ate
desi gner on the project, Mss Ann
Kirby of Keating & Kirby.

MAN IN SU T
But Prescott and Wbb are experts
in social design.

PETER
What ? What is that? |’ ve never even
heard of such of thing.

MAN IN SU T
M. Keating, quite frankly, I'm
appal | ed at your attitude.

PETER
But you’ ve accepted ny design.

MAN IN SUT
Yes, of course. It’s excellent, but
we must nake sone inprovenents.

PETER
What i nprovenents?

MAN I N SU T
Well, the thing's too bare. W
ought to add a few bal conies for
one.

PETER
Bal coni es? What for?

\EBB
M. Keating you can be sure that
nost of the residents will want
bal coni es. They need space for
drying clothes, airing bed sheets.
And sone space in the fresh air[]

PETER
Fresh air? In this city?

PRESCOTT
M. Keating we have spent years
st udyi ng how housi ng affects
peopl e, what factors[]

PETER
| understand that. But we have a
tiny budget. Gentlenen the brief

( MORE)
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PETER (cont’ d)
here is to house people as well as
possible for as little as possible.

MAN IN SU T
Wel | the budget’s becone a bit nore
flexible shall we say ... Sone
very inportant people are backing
us now.
PETER
How fl exi bl e? - | have other plans

that are - yes nore costly - but if
the noney is there..

MAN IN SU T
M Keating. Please. Do not trouble
yourself with such things. You have
subm tted an excel |l ent design.
Really it is excellent. This is no
criticismon your work.

PETER
|"msorry. | just cannot allowit.
MAN IN SU T

M. Keating we are not asking you,
we are telling you

PETER
But | have contract and that
contract states that Cortl andt wll
be built according to the designs |
have subm tted.

MAN IN SU T
Yes we consulted our lawers; in
this case such a termwould never
be consi dered | egally binding.

Peter is starting to look rather ill.

PRESCOTT
Are you all right, M. Keating?
PETER
I"’mafraid | feel rather ill. If
you' | | excuse ne.

Peter | eaves.
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MAN IN SU T
Really | can’t understand it. It’s
not at all like him

| NT. SMALL NO- LONCGER- BARE OFFI CE - DAY
Peter enters.

ANN
What’s the matter?

PETER
They’ ve hired two nore architects
on Cortlandt and they’ re changing
Howar d’ s desi gn.

Ann doesn’'t seem too concerned.

PETER
Did you hear what | just said?

ANN
Yes. They’'ve hired two nore
architects and they’ re changing
Howar d’ s desi gn.

PETER
Wel | ? What are we going to do?
ANN
What is Howard going to do?
PETER
Exactly.
ANN
What can he do?
PETER
He can tell everyone we stole his
desi gn.
ANN

Peter, there’s sonething |’ ve been
meaning to tell you...

PETER
What ?

ANN
| gave our fee to Ms Dubray. She
is using it to buy furnishings for
( MORE)
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ANN (cont’ d)
the commpn areas. - And, |’ ve been
quietly letting people know that
our subm ssion was on behal f of an
old friend the board woul d never
agree to work with.

Peter takes a while to think it through.

PETER
What can he do?

ANN
What can he do?

Peter starts |aughing but then stops.

PETER
|’ ve behaved like an idiot in front
of the board.

I NT. HOMRD S NEW OFFI CE - DAY

HOWARD
Come in.

PETER
Hello old man. You' re | ooking well.
Heard you took a vacation. Good,
was it?

HOMRD
Yes.

PETER
Good. - Howard, | have a bit of bad
news... | did ny best to stop them
| behaved |ike a perfect ass - so
mulish was | in ny determ nation
that not one line of your faultless
desi gn be changed. But I'mafraid -
they had nme over a barre
they’ ve altered your design - but
only in mnor, superficial ways.

HOWARD
They... but the contract?

PETER
Turns out trying to enforce terns
on how sonething will be used after
you've sold it is, well, tricky.

And in this case - inpossible.
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Howar d says not hi ng and Peter seens genuinely contrite.

PETER
|’"msorry old man. | really did
try. I - 1 just couldn’t stop them
Howard is thinking, still saying nothing.
PETER

Your basic design renains
unchanged. And it will be built to
exact standards on that you can
rest assured. This will be nothing
like Enright’s building in Detroit.

HOWARD

That had nothing to do with ne!
PETER

Ch | know. | know. | neant you

don’t need to worry - about the
peopl e, about the housing. It wll
still be excellent - thanks to your
desi gn.

Howard is silent again and now furious.

PETER
|I’d offer to give you the fee but
... Ann’s given it to one of the
future residents - to buy
furni shings for the conmobn areas.

Howard renmmi ns silent.

PETER
What are you going to do?
HOWARD
You have to | eave that up to ne
NoWw.
PETER

What can you do?

HOWARD
That is not your concern.



EXT. SITE OF CORTLANDT DEVELOPEMENT - DAY

Howard is wal king past the site. He can see that bal conies
are bei ng added and around the entrance is sone trimm ng and
some col umms.

Howar d’ s face hardens.

| NT. HOMRD' S NEW OFFI CE - DAY
Domi ni que wal ks into Howard's offi ce.

HOWARD
Why did you cone here?

DOM NI QUE
Because | couldn’'t stand it any
| onger. You' ve been away for
months. | had to see you again. To
see you al one.

HOWARD
Pl ease go.
DOM NI QUE
Roark, do | nmean nothing to you?
HOWARD
| can’t answer you now.
DOM NI QUE
You stayed away fromnme for years.
| tried to forget you. | couldn’t.
You knew I never woul d.
HOWARD
Yes.
DOM NI QUE

| never thought it’'d be Gail who'd
bring you back to ne. Don’t you see
why | can’t stand it now? Living in
a house you desi gned, seeing you
constantly as a stranger having no
right to look at you, to tell you
that |...

HOWARD
Don't say it.
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DOM NI QUE
Do you renmenber? You said once that
you... For all the years we'll have
to wait. Roark, | know that you’ ve

known what | felt all these years.
We can never change it, neither one
of us. I'"mgoing to leave Gail. You
may refuse to see nme again, but |’'m
going to |l eave him

HOWARD
Before you leave himw |l you help
me with a problemof ny own?

DOM NI QUE
Yes.

HOWARD
WIIl you do it w thout asking
guesti ons?

DOM NI QUE
Yes, Roark, anything you want.
HOWARD
You’' ve seen Cortlandt Hones?
DOM NI QUE
Yes. | know what they’ ve done to
your worK.
HOWARD

Next Monday night, | want you to
drive up to the side of Cortl andt.
You nust be alone in your car. You
must make it appear you were an

i nnocent bystander. ..

DOM NI QUE
Roark, | know what you're going to
do. This is a test, isn't it? Can
equal your courage, am|l still
afraid for you, can | help you take
the nost terrible chance you' ve
ever...?

HOWARD
You can guess anything you w sh.
Just listen. Wien | finish don't
tell me whether you will help ne or
not. If you decide to do it, say
nothing but let nme see you do it.
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DOM NI QUE
Al'l right. Go on.
HOWARD
Drive up to Cortlandt Monday ni ght

at 11: 30.

EXT. SITE OF CORTLANDT DEVELOPMENT - NI GHT

Donminique is in a car stopped outside of the site. A
SECURI TY GUARD cones out to her to see what the trouble is.

DOM NI QUE
| ran out of gas. May | use your
t el ephone, pl ease?

SECURI TY GUARD

|"msorry, ma’am but our phone’s
gone dead tonight.

DOM NI QUE
Where is the nearest garage?

SECURI TY GUARD
Way down the road.

DOM NI QUE
Wul d you m nd going there and
getting sonebody to help ne?

SECURI TY GUARD
Sure will, young lady. dad to.

The security guard | eaves and Dom ni que FLASHES LI GHTS OF
CAR on and of f.

A shadowy figure runs across the site.

Domi ni que crouches down in the car.

There is AN EXPLOSI ON.

Domi ni que cuts herself with a fragment of glass and | ays
down in the car as if wounded by the expl osion.

EXT. STREET I N HARLEM LATE N GHT

Peter is wal king down the street with sone people they are
in high spirits.
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NEWSPAPER BOY
Bl G EXPLOSI ON ON CORTLANDT SI TE
READ ALL ABQUT I T.

Peter rushes over to him gets a paper and starts reading
it.

Ad RLFRI END
Hey, isn’t that one of yours?

PETER
No. Not really.

EXT. SITE OF CORTLANDT DEVELOPEMENT - DAY

M's Dubray is wal king around the site. There are reporters
and police at the scene. Sone teenage boys fromHell’s
Kitchen are there al so wandering around.

M's Dubray | ooks very upset and for once | ooks kind of
fragile.

TEENAGERL
You OK M's Dubray?

VRS DUBRAY

(quietly)
Who woul d do this? Who coul d have

this much hate inside thenf

TEENAGER2
| heard it was anarchi sts.

TEENAGER3
Nah. It's the Comm es.

(cont’ d)
Nah it was Meaney’ s gang. The
fellas that done over Bozzers’' were
hol ed up i nsi de.

TEENAGERS
| heard it was an architect.

The rest, including Ms Dubray, start |aughing.

MRS DUBRAY

Well at |east we can still | augh.
TEENAGERS

WIIl it still be ready for

Christmas M's. Dubray?



M's Dubray just shakes her head and wal ks away.

t hunps Teenager3 for being so stupid.

I NT. HOMRD S APARTMENT - DAY

COoP

What do you know about this?
HOWARD

Arrest nme. 1’1l talk at the tri al

11.

Teenager 4

ELLSWORTH TOOHEY TALKI NG OVER A SHOT OF H' S COLUWN

MR TOOHEY
Howard Roark is guilty by his very
nature. It is whispered that he
designed Cortlandt. - What if he
di d? - Soci ety needed a housi ng
project. It was his duty to
sacrifice his ow desires and to
contri bute any ideas we denmanded of
himon any terns we chose. Wo is
society? W are. Man can be
permtted to exist only in order to
serve others. He nust be nothing
but a tool for the satisfaction of
their needs. Self-sacrifice is the
| aw of our age. The man who refuses
to submt and to serve, Howard
Roar k, the suprene egoist, is a man
who nust be destroyed!

I NT. GAIL WNAND' S OFFI CE - DAY

GAI L WWNAND
We have never |earned to understand
what is greatness in man.
Self-sacrifice, we drool, is the
ultimte virtue. Let’s stop and
think. Can a man sacrifice his
integrity, his rights, his freedom
his convictions, the honesty of his
feeling, the independence of his
t hought ? These are a nman’s suprene
possessions. To what nust he
sacrifice then? To whon?
Self-sacrifice? But it is precisely
the self that cannot and nust not
be sacrificed. A man’'s self is his
spirit. It is the unsacrificed self

( MORE)
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GAI L WYNAND (cont’ d)
that we nust respect in man above
all and where do we find it? In a
man |i ke Howard RoarKk.

Gail | ooks at the secretary who has been taking dictation.
GAI L WYNAND

Have that run off and set up on
tomorrow s front page.

SECRETARY
Yes, M Wnand.

EDI TOR
Gail, are you out of your m nd,
defending that ...?

GAI L WWNAND
Keep still or I'Il bash your teeth
in.

EDI TOR

The whole city is against him An
unpopul ar cause i s dangerous

busi ness for anyone. For a popul ar
newspaper, it’'s suicide! - Public
opi nion is responsible..

GAI L WWNAND
Public opinion is what | nake it.
For once, 1'Il fight for what I
believe. I'll stand al one agai nst

everybody for the first tine in ny
life. Yes, for the first time in ny
life.

| NT. HOSPI TAL, PRI VATE ROOM - DAY
Dom nique is in bed. Gail is visiting her.

GAI L WWNAND
You fool, why did you have to nmake
such a good job of it? Didn’t you
know br oken gl ass i s dangerous?

DOM NI QUE
It didn’t hurt.

GAlI L WWNAND
The next tinme you wanna play the
i nnocent bystander |et ne coach

( MORE)
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13.

GAI L WYNAND (cont’ d)
you. You didn't have to cut an
artery.

DOM NI QUE
Do the police believe that | was
only an innocent bystander?

GAl L WYNAND
Yes, they believe it. They have to.
You al nost died. They don’t know
that you'd risk your life for him

DOM NI QUE
For whont?

GAI L WWNAND
Howard. Haven't you al ways fought
for his work? I’mglad you did it
and that it was for him |I"mglad
he didit.

DOM NI QUE
He had to.

GAI L WYNAND
Yes.

DOM NI QUE
Have they arrested hin?

GAl L WYNAND
He's out on bail

DOM NI QUE
VWhat's he told thenf

GAI L WWNAND
Not hi ng. He's refused to nake any
statenent. They all say
he’s qguilty, but they can find no
notive. They think he designed
Cortlandt but they can’'t prove it.

DOM NI QUE
| s the public against hinf

GAl L WYNAND

It’s the worst stormof public fury
| ve ever seen.
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DOM NI QUE
Are all the newspapers agai nst hinf
GAI L WWNAND
Except one.
DOM NI QUE
Gail, if you'll stand by him
t oday. . .
GAI L WWNAND

Don't offer me bribes. It’s a
battle |I'’ve waited for all ny life.
| know how much | have to redeem
This will be ny redenption. This
time, the Banner is serving a
crusade.

| NT. SMALL NO- LONCER- BARE OFFI CE - DAY

Ann is sitting with her back turned to the door and Peter is
sitting on her desk, clearly in the mddle of a conversation
wi th Ann.

Ms. Dubray strides into the office holding up a newspaper
in her right hand.

MRS DUBRAY
Is this true? Did your friend bl ow
up Cortlandt Hones?

Ann stays turned away. Peter wal ks over to her.

PETER
Ms. Dubray ... we are as nuch at a
| oss as you to[]

MRS DUBRAY
You are not as nmuch at a |l oss M.
Keating. You are not!

Ann turns around, her eyes are all red and puffy, she has a
handker chi ef in her hands and she’s clearly been crying.

ANN
He can’t have done it. He can't
have.

PETER
Ann. .
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ANN
He woul dn’t do this.

The sight of Ann so distraught knocks the anger out of Ms.
Dubr ay.

VMRS DUBRAY
He didn't do it?

PETER
|’m afraid he probably did Ms.
Dubray. | don’t know how we wi ||
fix this but ... Ann and | will do
everything in our power to... we'll

do everything we can.

VRS DUBRAY
Wiy did he do it?

PETER
He' s i nsane.

ANN
He can’t have. He just can't.

| NT. HOSPI TAL, PRI VATE ROOM - DAY

Howar d enters.

DOM NI QUE
| was waiting for you to cone.
HOWARD
Do you want to ask ne any questions
now?
DOM NI QUE
No.
HOWARD

| may be sent to the penitentiary
for years. Does that frighten you?

DOM NI QUE
No. I'Il share whatever they do to
you. | failed you once because |
was afraid to see you suffer. Now
Il stand by you openly. 1’1l take

t he di sgrace, the scandal, the
snmears, anything.
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HOWARD
Dar | i ng.

DOM NI QUE
Yes.

HOWARD

You're Ms. Gil Wnand. You're
above suspicion. Everybody believes
you were at the scene by accident.
If you let it be known what we nean
to each other it’ll be a confession
that | didit.

DOM NI QUE
I s that why you asked ne to help
you? In order to stop nme from
] 0i ni ng you now?

HOWARD
Yes. Dom nique, if I’mconvicted I
want you to remain with Gail. And

you nust not tell him about us
because he and you will need each
ot her.

DOM NI QUE
Al right, if that’s what you want
but if you' re acquitted?

HOWARD

We can’t speak of that now
DOM NI QUE

You' || be acquitted.
HOWARD

That’s not what | wanted to hear
you say.

DOM NI QUE
I f they convict you if they |ock
you in jail, if they never let you

desi gn another building if they
never let me see you again it won't
break me. I know how to fight it.
|’ mnot afraid of them any | onger.

HOWARD
That’s what | wanted to hear all
t hese years.

16.



