You Can Take Your Fountainhead Wth You And Swing It

Chapter 12



| NT. COURTROOM - PROCEEDI NGS AREA, DAY

Ms. Dubray is on the stand giving her testinony. There is a
nodel of Howard’ s design on a table beside the wtness
stand. The |lawer, M. Roberts, is putting on the additions
to the design; the balconies, the front trinmngs and porch.

MR ROBERTS
Now, we’ve already heard from M.
Stone that these additions did not
in any way detract fromthe
soundness of M. Roark’s design,
but how do you feel about these
additions Ms. Dubray - as soneone
who planned to live there?

MRS DUBRAY
Well, | didn't care so nuch for
this part, though I did Ilike the
i dea of having a porch for when it
rains... But really, for nme, the
bal coni es were very inportant.

MR ROBERTS
Why ?
VMRS DUBRAY
Well, in Devitt Tower you could air

bits and pieces on clothes |ines
put up between the buil dings and
that wouldn’t be possible in
Cortl andt.

MR ROBERTS
Wy ?

MRS DUBRAY
Because - wel | because the other
bui | di ngs woul d’ ve been too far
away.

MR ROBERTS
So as a future resident of
Cortl andt Homes do you feel that
t he additions added by Webb and
Prescott inproved the buil ding?

MRS DUBRAY
Yes. We needed bal coni es.

MR ROBERTS
Ms. Dubray, can you tell us a
little about how t he bonbi ng of

( MORE)
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CONTI NUED

MR ROBERTS (cont’ d)
Cortl andt Homes has affected you
personal | y?

MRS DUBRAY
Yes ... | live in Devitt Tower in
Hel | s Kitchen. The conditions
there... well it’s not fit for
animals... W want to get it - get
t hat one denolished. W need proper
housing. ... Cortlandt Hones was

i ke a dream cone true. W arranged
for M. Cortlandt to accept a | ower
deposit rate for Devitt residents.
We had 47 famlies who had fully
pai d deposits to secure their

pl aces. And we’'re not getting that
noney back. But that’s not the
wor st [ ]

MR ROBERTS
Sorry Ms Dubray, but can you
explain to us why you’' re not
getting your deposit back?

MRS DUBRAY
Yes. The insurance conpany won’t
pay out because the details they
were given weren't correct. And now
they say the insurance is no good.

MR ROBERTS
What do you nean?

MRS DUBRAY
Vell, M. Keating & Mss Kirby
submtted that nman’ s desi gn under
their nane. - I know M. Keating &
Mss Kirby very well and I can tel
you, hand on heart, they did it
wWth the best intentions. They had
no way of know ng what that nman
woul d do. (to Howard) Do you know
what you’ ve done? Do even know ?!

JUDGE

M. Roberts, control your wtness.
MRS DUBRAY

| " msorry your honor. | just...

( CONTI NUED)



CONTI NUED: 3.

MR ROBERTS
Ms. Dubray, tell us, tell the
court what the bonber of Cortl andt
Hones has done?

MRS DUBRAY

We | ost noney but nuch worse than
that, we | ost years, years and
years of canpai gning for proper
housing. M. Cortlandt has | ost
everyt hing he’'s spent because the
i nsurance won’t pay. W' ve | ost
noney, we’ve lost tinme and we're
trying hard not to - but we're

| osi ng hope.

Ms. Dubray starts weeping.

| NT. COURTROOM - SPECTATOR AREA, DAY

EDEE
(quietly to Rosie)
You don't nmess with G amry Dubray.

RCSI E
(quietly)
Uh-uh. No sir.
Bill sneaks up to them He kisses Rosie on the cheek who
rises alittle to greet him
Bl LL
(whi sper)

VWhat d’'l m ss?
Rosie lets himin between Edee and she.

ROSI E
(whi sper)
A stellar performance by Ms.
Dubr ay.

EDEE
(whi sper)
Teach her the right song and M.
Ll oyd woul d snap her up

RCSI E

(whi sper)
Am | Dbl ue?

( CONTI NUED)
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EDEE
(whi sper)
You' d be too.

Bl LL
(normal voi ce)
Oh you tough Devitt girls.

The people in front of himturn around angrily to tell him
to be quiet.

Bl LL
(whi sper)
Sorry!

| NT. COURTROOM - PROCEEDI NGS AREA, DAY

MR. ROBERTS
- Let your verdict give us the
answer. The state rests.

JUDGE
Very well, the defense may proceed.

Howard is defending hinself. He stands up and addresses the
court.

HOWARD
| shall call no witnesses. This
will be ny testinony and ny
sunmat i on.

COURT OFFI CER
Do you swear to tell the truth the
whol e truth and not hing but the
truth so help you God?

HOWARD
| do. [pause] Thousands of years
ago the first man di scovered how to
make fire. He was probably burned
at the stake, he taught his
brothers to light. But he left them
a gift they had not conceived. And
he lifted darkness off the earth.
Throughout the centuries, there
were nen who took first steps down
new roads armed wi th nothing but
their own vision. The great
creators, the thinkers, the
artists, the scientists, the
i nventors stood al one agai nst the

( MORE)
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CONTI NUED

HOWARD (cont’ d)
men of their tinme. Every new
t hought was opposed every new
i nvention was denounced but the nen
of unborrowed vision went ahead.
They fought, they suffered and they
pai d, but they won. No creator was
pronpted by a desire to please his
brothers. H's brothers hated the
gift he offered. Hs truth was his
only notive. Hs work was his only
goal . Hi s work, not those who used
it his creation, not the benefits
others derived fromit the creation
whi ch gave formto his truth. He
hel d his truth above all things and
agai nst all nmen. He went ahead
whet her others agreed with him or
not with his integrity as his only
banner. He served nothing and no
one. He lived for hinself and only
by living for hinmself was he able
to achieve the things which are the
gl ory of mankind. Such is the
nat ure of achi evenent. Man cannot
survive, except through his m nd.
He cones on earth unarned. H's
brain is his only weapon, but the
mnd is an attribute of the
i ndi vidual. There is no such thing
as a collective brain. The man who
t hi nks must think and act on his
own. The reasoning m nd cannot work
under any form of conmpul sion. It
cannot be subordinated to the
needs, opinions, or w shes of
others. It is not an object of
sacrifice. The creator stands
on his own judgnment. The parasite
foll ows the opinions of others. The
creator thinks. The parasite
copi es. The creator produces. The
parasite |oots. The creator’s
concern is the conquest of nature.
The parasite’s concern is the
conquest of nen. The creator
requi res i ndependence. He neither
serves nor rules. He deals with nen
by free exchange and vol untary
choi ce. The parasite seeks power.
He wants to bind all nen together
in comon action and conmon
slavery. He clainms that man is only

( MORE)
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HOWARD (cont’ d)
a tool for the use of others that
he nmust think as they think act as
they act and live in selfless,
j oyl ess servitude to any need but
his own. Look at history.
Everythi ng we have, every great
achi evenent has conme fromthe
i ndependent work of sone
i ndependent m nd. Every horror and
destruction canme fromattenpts to
force nen into a herd of brainless,
soul | ess robots. Wthout persona
rights wi thout personal anbition
W thout will, hope or dignity. It
is an ancient conflict. It has
anot her nane. The i ndivi dual
agai nst the collective. CQur
country, the noblest country in the
hi story of nmen was based on the
principle of individualism The
principle of man’s inalienable
rights. It was a country where a
man was free to seek his own
happi ness. To gain and produce,
not to give up and renounce. To
prosper, not to starve. To achieve,
not to plunder. To hold as his
hi ghest possession a sense of his
personal val ue and as his highest
virtue his self-respect. Look at
the results. That is what the
col l ectivists are now asking you to
destroy as nuch of the earth has
been destroyed. | aman architect.
| know what is to cone by the
principle on which it is built. W
are approaching a world in which
cannot permt nyself to live. My
i deas are ny property. They were
taken fromne by force, by breach
of contract. No appeal was left to
me. It was believed that nmy work
bel onged to others to do with as
t hey pl eased. They had a cl ai m upon
me without my consent that it was
my duty to serve them w thout
choi ce or reward. Now you know why

| dynamited Cortlandt. | designed
Cortlandt | made it possible |
destroyed it. | agreed to design it

for the purpose of seeing it built
as | wished. That was the price |

( MORE)
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CONTI NUED: 7.

HOWARD (cont’ d)
set for ny work. | was not paid. My
bui | ding was disfigured at the whim
of others who took the benefits of
my work and gave ne nothing in
return. | came here to say that |
do not recogni ze anyone’s right to
one mnute of ny life. Nor to any
part of my energy, nor to any
achi evenent of mne. No matter who
makes the claim It had to be said.
The world is perishing froman orgy
of self-sacrificing. | canme here to
be heard in the nane of every man
of i ndependence still left in the
world. | wanted to state ny terns.
| do not care to work or live on
any others. My terns are a man’'s
right to exist for his own sake.

PART OF THE CROAD, i ncl uding Dom ni que, STARTS CLAPPI NG
ENTHUSI ASTI CALLY, while the DEVI TT RESI DENTS are appall ed
and bew | dered that anyone coul d view the destruction of
their future honme as a noble act of soneone defending man’s
i ndependence and integrity. After an initial nonment of
silent shock they start SHOUTI NG THEI R DI SSENT AND PROTEST
at Howard and his supporters.

Bill is so incensed he stands up, noving towards the centre
ai sl e.

Al the while the judge is calling for ORDER

Bl LL

(shouting over the crowd at

Howar d)
Now, wait a mnute. Just wait a
m nute! You - you tal k about rights
and i ndependence wel |l what about
the rights and i ndependence of
t hese peopl e whose hones you’ ve
destroyed?

Gail | ook on at the ruckus. He’'s anused by the good cheer
and battling spirit of the Devitt residents but also he's
upset for Howard. He decides to | eave.

The Devitt residents quieten down to listen to what Bill has
to say.

Bl LL
Don’t you see how destroyi ng hones
i s destroyi ng i ndependence? How can

( MORE)
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CONTI NUED: 8.

BILL (cont’d)
you tal k about destruction of
soneone el se’'s private property as
if it were sone heroic act? So you
didn’'t get paid? You chose not to
take any financial paynment. That is
not the same as being a slave. |
soneti mes give Marty ny nei ghbour a
ride into work. He doesn’t pay ne.
It’s something | chose to do. Am |
his slave? Or have | the right to
punch hi m whenever | feel like it
as ny chosen paynent? And how cone
your rights to your ideas are worth
nmore than these people’'s or M.
Cortlandt’s rights to Cortl andt
Hones? Can you tell nme that M.
Roar k? Can you even tell wong from
right M. Roark? Well can ya?

The Devitt residents are cheering himon. A couple of jurors
start cheering al so.

JUDGE
YOU RE | N CONTEMPT, SIR OFFI CERS
ESCORT H M QUT! - Jurors, renenber
your duty!

The jurors quieten down while Bill is dragged out by a court
official all the time shouting YOU JUST DON T GET IT
ROARK! I'l except when he | ooks at Rosie.

Bl LL
SORRY HONEY.

ROSI E
Never been prouder!

The Devitt residents are still cheering.
Howard is a little surprised by what is happening.
JUDGE
ORDER! ORDER! | WLL HAVE ORDER I N
MY COURT!
The crowd won’t qui eten down.
JUDGE
| WLL HOLD YOU ALL I N CONTEMPT I F
YOU DON' T STOP THI S RACKET.

Rosi e stands up and WHI STLES, the crowd falls silent.

( CONTI NUED)
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RCSI E
Sorry your Honor.
JUDGE
That’s al- Ch, Mss Red! ... Wy

that’s fine, absolutely fine.

| NT. COURTROOM LATER THAT DAY

JUDGE
Foreman, have you reached a
verdict?

FORENVAN

We have your Honor

JUDGE
The prisoner will rise and face the
jury. Wat is your verdict?

FOREMAN
We find the defendant guilty on al
counts.

The Devitt residents cheer.
Howard is shocked but he bears it stoically.

Dom ni que | owers her head. \Wen she raises it again she
| ooks back to see Gail but he’'s already left.

For the first time we see Ann and Peter tucked away in a
corner, both of themare also very sad for Howard. Ann is
crying. Peter puts his arm around her.

PETER
Cone on old girl. There’s nothing
we can do here.

They wal k out. Rosie sees themand then feels bad about
cheering about someone going to prison.

RCSI E
HEY! it’s as inportant to be a good
W nner as a good | oser.

MR M TCHELL
You took the words right out ny
nmout h Rosi e.



10.

| NT. SMALL NO- LONCGER- BARE OFFI CE - DAY

Ann is |looking at the front page of THE BANNER The top of
the page is devoted to EUROPE HEADED FOR WAR

Howard's story is a corner at the bottom Wth a snall photo
of Howard being put in the prison van.

Ann lets a tear fall on the paper before she stops herself.
Gail Wnand enters.

GAl L WYNAND
Hell o. Wasn’t sure if | should
knock. . .

Ann qui ckly wi pes her face and stands up to greet him

ANN
No, everybody just wal ks in. Hello.
M. Wnand, isn't it?

Gail notices that she’s been crying and sees the newspaper
on the table.

GAI L WYNAND
|’msorry. It never occurred to ne
that you regarded himas a friend.

ANN
Wll ... we ... knew each other in
college, that’'s all.

GAI L WWNAND
Right... Well, | suppose |I should
get right toit - I'’mselling The

Banner and | have bought the pl ans,
the site, and the ruins of
Cortlandt Homes. | want Keating &

Kirby to rebuild it. I know you
will listen - and care about - the
needs of the residents. W'll be

honoring their deposits.
Ann is |left speechl ess.
Peter enters.

GAl L WYNAND
M Keating. | don’t think we’ve net

properly.

( CONTI NUED)
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11.

PETER
How d’ you do sir.

GAlI L WWNAND
| was just telling your associate
here that 1’ve bought the plans and
site of Cortlandt Honmes. | would
like you to rebuild it but make any
adj ustments you deem necessary for
the residents.

PETER
That’s - that’'s fantastic! Has Ann
told you about our ideas?

GAl L WYNAND
No.

Peter brings himover to the draw ng board.

PETER
W’ ve used Howard' s design as a
starting point but you can see...

GAl L WYNAND
You're not serious? It |ooks |like
something froma fairytal e.

ANN
Ch yes, M. Wnand, yes. It’s
fantasy but it’s also very
practical .

GAl L WYNAND
And the cost?

I NT. WNAND S SI TTI NG ROOM DAY

Gail enters and Dom ni que gets up to | eave.

GAI L WWNAND
You can’t go on avoidi ng ne.

DOM NI QUE
We're through Gail. I'"mgoing to
| eave you. | can't stay here, it’s
i ke a mausol eumto the only
greatness |’ve ever known ... but

it’s so hard to leave it...

( CONTI NUED)
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GAI L WWNAND
| don’t want you to | eave.
DOM NI QUE
| don’t |ove you Gail.
GAI L WWNAND
Domi ni que |lets stop playing. |'m
tired of this gane.
DOM NI QUE
|’ mnot playing. | don’t |ove you.

|’ ve never |oved you.

GAI L WWNAND
l"’mtired of this. It’s
nmeani ngl ess. But |I'’mnot tired of
you. To be honest | wish I was...
You're |like a wound deep inside ne,
a wound inflicted by you but the
pain is only eased by you, by
havi ng you cl ose, by being with

you.
DOM NI QUE

| | ove Roark
GAl L WYNAND

You | ove Roark?

DOM NI QUE
Yes.

Gail goes quiet, |ooking down at the ground as if he' s been
punched in the stomach.

DOM NI QUE
You needn’t worry. | haven’t broken
any vows. |’'d | eave you before |
did that.

GAI L WYNAND
But you | ove hinf

DOM NI QUE
Yes.

GAI L WWNAND
And you would | ove himif he was
her e?

( CONTI NUED)
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13.
DOM NI QUE
Wth all ny heart and soul
GAI L VWNAND
Are you sure of that?
DOM NI QUE
He’'s the reason | married you.
ran into your arnms because | |acked
the courage to - to stay in his.
GAI L WWNAND
| knewit. | ... | think | knew
it... but ... but Dom ni que why

woul d you run froma man you really
| oved? - Are you sure you | oved

hi n? Maybe you're in [ove with the
i dea of himrather than the man

hi nsel f?

DOM NI QUE
You don’t know ne. You' ve never
known me.

GAI L WWNAND
No... and | think that’s all |’ve
ever wanted from you, Dom ni que. To
really know you

DOM NI QUE
Roar k knows ne.

GAI L WYNAND
Howar d Roark doesn’t know whi ch way
is up.

DOM NI QUE

You wor shi ped hi mand now you
deride his convictions just to
excuse your cowardice. It’s
contenptible. It’s so |low, even for
you Gail

GAI L WWNAND
My denouncenent of Howard was a
shameful act of cowardice, it’s
true. But I'mglad | did it because
| now see just how wong he and we
wer e.

DOM NI QUE
| never thought your head woul d be
so easily turned by a coupl e of
chorus girls.

( CONTI NUED)
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GAl L WYNAND
That’s not it and you know it.

Dom ni que doesn’t respond.

GAl L WYNAND
Dominique | feel like I'mfinally
starting to see life clearly. |
finally get it. | used to believe

so little existed that’s beautiful
and great, when the truth it’s
everywhere, you find it even in the
filthiest corners. It grows,

survives, thrives - inexplicably...
It’s terrifying, the potential of
it all...

DOM NI QUE
You haven’t found God, have you
Gai |l ?

GAI L WWNAND
No... - But | think maybe 1’ ve
found nme. ... Don't let ne |ose you
now.

Donmi ni que wal ks away but she | ooks conflicted.

EXT. THE NEW CORTLANDT HOVES, DAY

The project is alnost conplete but worknen are still on site
wor ki ng the snag list and addi ng finishing touches.

Ann wal ks up to one of the worknen.

ANN

Ils M. Keating here?
WORKNVAN

Hey M ke, the boss here?
M KE

On the roof.

Ann starts to head off but the workman stops her.

VORKIVAN
The el evator’s wor ki ng now.

ANN
Real | y?
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He brings her over and calls the Iift. Ann | ooks around
delighted at howit’s com ng together.

M KE
Hey, who is it?

The el evat or opens and Ann steps in and presses the button.

WORKVAN

The wife.
ANN

l’mnot his wife. I'"m Ann Kirby.
WORKMAN

Sorry, the girlfriend.

ANN
No, |I'’mone of the[]

The doors cl ose.

ANN
architects..

Ann | ooks a little disappointed - but just for nonment. As
she feels the elevator rise into the sky she can’t help
smling.

EXT. "JUNGLE' GARDEN ROOFTOP, DAY

Ann exits the el evator.

Peter, who is chatting with Gail, waves over to her.

She wal ks over to them

Dom ni que has been | ooking out at the view. She turns around
to join them

I NT. PRI SON, HOMRD S CELL, DAY

Roark is laying on the bed thinking. The image of his old
ment or, HENRY CAMERON sayi ng THEN MAY GOD BLESS YOU, HOWARD.
YOU RE ON YOUR WAY | NTO HELL is running through is m nd.

A guard opens the door.

GUARD
You've a visitor.



16.

I NT. PRI SON, VISITING AREA, DAY

Howard is brought to a table where a man in a suit is
sitting.

VI SI TOR
Howar d Roark, sit down.

Howard sits down.

VI SI TOR
| see here you're 18 nonths into a
fifteen year sentence, is that
correct?

HOMRD
Yes.

VI SI TOR
How are you finding prison life?

Howard doesn’t respond though the visitor gives himanple
tinme to.

VI SI TOR
You' re not easily shaken are you?
HOWARD
No.
VI SI TOR
Any idea who | anf
HOWARD
No.
VI SI TOR
|’ mthe man who can get you out of
prison.

Howard just | ooks at him

VI SI TOR
We coul d use soneone who isn't
easi |y shaken and can read buil di ng
plans... It’s dangerous. And if you
give us a nonents trouble, it’s the
last thing you'll do. If you
succeed you won’'t get any nedal s or
praise ... but you will earn your
freedom What do you say?

Howar d | ooks away for a nonment before responding.

( CONTI NUED)
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HOWARD
When do | start?

Howard’ s face breaks out in a smle and they shake hands.

EXT. PARTY AT CORTLANDT HOVES, N GHT

There is a party with all the residents, dignitaries, etc.,
and Edee is singing YOU D BETTER GO NOW

EDEE
You' d better go now
Because | like you much, too nuch

You have a way with you
You' d better go now

Because | |ike you very nuch
The night was gay with you

There’s the noon above

And it gives ny heart a | ot of
SW ng

In your eyes there's |ove

And the way | feel it nust be

spring

| want you so now

You have the lips |I love to touch
You' d better go now, you' d better
go

Because | like you much, too nuch

There’ s the nmoon above

And it gives ny heart a | ot of
SW ng

In your eyes there’'s |ove

And the way | feel it nust be

spring
| want you so now
You have the lips | love to touch

You' d better go now

You' d better go

Because | |ike you nuch, too nuch
You' d better go
Because | like you much, too nuch.

THE END



