You Can Take Your Fountainhead Wth You And Swing It

Chapter 2



I NT. MASQUERADE BALL, NI GHT

Ann is dressed in a black dress with a small cute black | ace
eye nask.

She and her date are standing near sone tables that have
refreshnents. Ann’s date, wearing a sinple black eye nmask
and tuxedo, takes a tunbler of punch, snells it as if it was
a fine wwne, takes a gulp of it, swirls it around his nouth
before spitting it back into the tunbler and | ooking

di ssatisfied throws it back in the bow .

Ann, horrified, |ooks fromside to side hoping nobody is
wat chi ng and slowy noves away from her conpani on

Peter, dressed in full costune, with a hat, cape and ful
Veneti an mask, conmes up behind Ann and whi spers sonet hi ng
into her ear.

She junps and turns around to himl ooking shocked.

He lifts up the mask, smling. Ann is doubly shocked to see
himas it’s been a few years since they |ast saw each ot her.

ANN
Pet er Keating! You cl own!

He | aughs.

PETER
Who are you here with?

Ann grimaces and inclines her head in the direction of the
punch taster. Peter |ooks over and then | ooks horrifi ed.

PETER
What is he doi ng?

Ann shakes her head and shrugs.

Peter puts back on his mask and taking Ann by the hand,
hurri es away.

EXT. ROOFTOP, NI GHT

The roof is pretty crowled with people and there is a bar at
one end. It’s a split level roof.

Ann and Peter cone to a stop, |aughing. Peter takes off his
mask.
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ANN
Thank you.

PETER
Thank you? | haven’t seen you since
col |l ege and when | do bunp into you
| save you from... Typhoid Mary’s
son? And all you offer ne is a
t hank you?

ANN
Well M. Peter Keating, brightest
and youngest star of Francon &
Associ ates, what would you like to
know?

PETER
Oh, you heard?

ANN
Cant help hearing or rather reading
about your | atest greatest
monunment. - It’s wonderful Peter.

PETER
But where are the articles about
M ss Ann Kirby? Wiy am’t | reading
about her fantastical creations?
What are you doing these days?

ANN
Oh this and that... after
graduating | spent a few nonths
trying to find work here ... and

when that didn't pan out | tried
Boston - and eventually | was hired
by Bl oonfeld and Reiss as an

assi stant .

PETER
They’'re a good firm You can really
make a nane for yourself there.

Ann shakes her head. She doesn't feel l|ike discussing it
ri ght now.

PETER
Conme on, you’ve just got to show
t hem what you’ ve got.

ANN
Peter, you don’t know how hard it
is. It wwuld be one thing if it was

( MORE)
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ANN (cont’ d)
just a matter of ne pushing ny
desi gns but before they are even
considered | first of all have to
get themto accept the fact they
are coming fromnme. - Ch, let’s not
tal k about this tonight.

PETER
But you' re an architectural
assi stant. They obvi ously accept
that you are good at desi gn.

ANN
Yes. | do bits and pieces on a w de
range of projects. In the beginning
it was great because |I felt it
would lead to ... to sonething ...
But while they accept that | can
add to projects that is all they
will accept that | can do. - To be
honest, I’min New York partly to
visit ny brother and his new
fiance, and partly because a friend
of mne is in advertising here and

she’s doing really well so ... I'm
seeing if maybe | could transfer ny
skills..

PETER
Oh that wont do.

ANN
Vel l ..

PETER
Ann you're too good to just let it
go Nnow.

Ann | ooks around at the rest of the party-goers. She'd
rat her be tal ki ng about fun things.

PETER
Look, | really shouldn’t be telling
anyone this ... but I’mdue to be
made partner at Francon’s.

ANN
Oh Peter that’s marvel ous.

PETER
Vell, keep it to yourself. It’s not

confirmed yet. But][]
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Peter falls silent, his attention suddenly grabbed by a
woman who i s standing al one on the upper |evel of the roof,
away fromthe other party-goers.

Ann, hasn’t really been listening to himbecause, although
she’s happy for him she’d rather not be thinking or talking
about work tonight.

ANN
Ch, that’s so great.

Peter is conpletely captivated by the woman and Ann,
noticing that he’'s fallen silent, follows his gaze.

ANN
Who i s she?

PETER
|’ve no idea.

Peter just stays staring at her.

ANN
Shoul dn’t you go find out?

PETER
Mask on or off?

Ann | ooks at the woman who seens to effortlessly hold a
rat her unconfortabl e and unnatural pose.

ANN
Mask on. Definitely.
PETER
Ri ght .
He doesn’t nove.
ANN
Peter, are you actually nervous?
PETER
No. Well... after all I'"ma nere
nortal and she is - a work of art.

- Right.
He puts on the mask and heads away.

A second | ater he cones back and lifts up the mask. Ann
starts | aughing.
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PETER
Stop laughing. - | just renenbered
what | was going to say - if | do
meke partner 1'Il try and throw
sone work your way. Real work

ANN
Oh Peter!

PETER

Now good ni ght ny dear M ss Kirby.
Wsh nme |uck

ANN
Good | uck! Wth everything!

PETER
And don’t give up on your dreans.

He wal ks away.

Ann is suddenly brimmng with hope. She |ooks up to the sky
sm |ing.

A handsone nman carrying two cups of punch wal ks over to her.

HANDSOVE MAN
Good eveni ng.

ANN
A man who isn’'t afraid to show his
f ace.

HANDSOVE MAN
Punch?

ANN
Oh no. No thank you.

He shrugs and takes a drink fromhis cup. Ann | ooks |ike she
m ght be si ck.
| NT. BILL KIRBY'S APARTMENT - LATE NI GHT

Ann enters the apartment. BILL KIRBY (Janes Stewart) is
sitting up. Wien he sees Ann he seens slightly disappoi nted.

ANN

Bill, you didn't need to wait up
for ne.
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Bl LL
How was the ball?

ANN
It was fun. No thanks to ny date...
How on earth do you know hi n?

BI LL
Fr om wor k.

ANN
| s he one of the patients?

Bl LL
No. ... But he does have sone odd
noti ons.

ANN
1" 11 say.

SOUND OF SOVEONE OPENI NG THE DOCR. Rosie enters. She | ooks
quite tired after a night’s work. Bill gets to his feet,

fl ustered.

ANN
Rosi el

Bl LL
Oh yes. | neant to tell you Ann ..
ah ... Rosie is staying here for a
while. Her apartnent is ... ah ..
f 1 ooded.

ANN
Fl ooded?

RCSI E
(wearily)
Yeah. That’s right. | had hoped to
catch Noah's sailing. But then Bil
offered I could stay ... on the
couch.

ANN
Oh Rosi e dear you shouldn’t be on
t he couch! You take ny room

ROSI E
Ann, | was joking. |’mnot sleeping
on the couch. Bill is.

Rosi e wal ks off to the bedroom and SLAMS t he door behi nd

her.
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Bill looks glumy at the closed door for a nonment and then
to Ann.
Bl LL
She’s very upset. She ... ah ..

really | oves her apartnent.

| NT. HOTEL CORRI DOR, MORNI NG
Pet er comes out from one of the roons.

He | ooks dishevel ed, he is wearing the same costune but
there are tears in it and part of his chest can be seen and
it is visibly scraped.

He appears to be in a state of mld shock as he stunbles
down the corridor

| NT. HOTEL LOBBY, MORN NG

Peter energes fromthe el evator which faces the phone boot hs
and as he | ooks at them he suddenly gets an idea.

He rushes over to a booth, searches for sonme coins and
hurriedly makes a call.

PETER
Hel | o, London, England ..
Bel gravia 225. - Thank you.

He clears his throat and straightens up while he’s waiting
for a response.

PETER
Bertie? ... oh Jeeves, of course
... Can you tell me, the old boy,
is he free to take a trip? ... HmM®
Oh sorry this is Peter Keating.
(laughs) That's right. ... So
Jeeves you think you can get him
here sharpish? ... What? ... oh no
this is definitely not a |long
di stance problem ... Wat? ... Yes.
... Yes. ... Next boat? ... Jeeves
you' re the very thing. The very
t hi ng i ndeed.

Pet er hangs up and breathes a sigh of relief.

He wal ks out of the hotel still |ooking a ness but with
confi dence regai ned.



EXT. STREET OQUTSI DE PAWN SHOP, DAY

Howard takes off his watch and | ooks at it a nonment before
headi ng into the shop.

He cones back out a noment |ater putting the ticket into his
pocket and counting the few notes he’s been handed.

He heads off.

| NT. BOARD ROOM DAY

Sone businessnen are sitting around a boardroomtabl e and
Howard is standing at the head of the table beside his node
for the bank.

ELLSWORTH TOOHEY, a well dressed man, enters and sits down
at the back of the room

BUSI NESS MAN
M. Roark, the comm ssion is yours.
The Board of Directors of the
Security Bank of Manhattan has
chosen you as the architect for our
bui l di ng. My congratul ati ons.
You’ ve done a beautiful job. The
board was quite inpressed by the
project. It’s a tremendous
assi gnnment, an unusual opportunity
for an architect. You' re unknown
but you'll be fanmous when this is
erected. It’s a chance you’ ve
want ed for years.

HOWARD
(smling and | ooking relieved)
Yes.
BUSI NESS MAN
It’'s yours.

Howar d | aughs and so do the rest of the nen.

BUSI NESS MAN
On one ninor condition.

The ease | eaves Howard’'s face again
BUSI NESS MAN
Oh, it’s just a small conprom se

and when you agree to it, we can
sign the contract.
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HOMRD
What is it?

BUSI NESS MAN
Well, of course we wouldn't alter
your plans in any way. It’s the
i ngenuity of your plans that sold
us on the building. But its
appearance i s not of any known
style. The public wouldn’t like it.
It’d shock people. It’s too
different, too original.
Oiginality is fine, but why go to
extremes? There’'s always the m ddl e
course. So we want to preserve your
beautiful design but just soften it
with a touch of classical dignity.

He adds the neo-classical style add-ons to the building.

BUSI NESS MAN
Here. We’ve had this nade to show
you our general idea. It’s very
sinple. All you do is copy it. W
want you to adapt your buil ding
like this. Now there’'s a touch of
the new and a touch of the old so
it’s sure to please everybody. It
doesn’t spoil anything, does it?
And we nust al ways conprom se with
the general taste. You understand
t hat .

HOWARD
No. If you want my work, you take
it as it is or not at all.

BUSI NESS MAN
But why?

HOWARD
A building has integrity, just |ike
a man. And just as seldom It nust
be true to its own idea, have its
own formand serve its own purpose.

DI FFERENT BUSI NESS MAN
But we can’t depart fromthe
popul ar forns of architecture.

HOWARD
Way not ?
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DI FFERENT BUSI NESS MAN
Because everybody’s accepted them

HOWARD
| haven’'t.

DI FFERENT BUSI NESS MAN
But why not give people your
functional design wapped in a
style they are used to?

HOWARD
The point of ny designs are that
they do not add anything that is
unnecessary. They are functiona
and cost effective and there is
beauty in their purity of purpose.
The sort of wapping of style you
descri be adds to the costs and
dilutes the purity of the
building’ s purpose. It is
unnecessary and frivolous and |
thi nk that makes a buil di ng ugly.

BUSI NESS MAN
But all we are asking is for you to
adapt the building to the common
st andards of our tine.

HOWARD
| set ny own standards.

BUSI NESS MAN
But after all, we are your clients,
and it’s your job to serve us.

HOMNRD
| don’t build in order to have
clients. | have clients in order to

bui | d.

BUSI NESS MAN
M. Roark, we can’'t argue about
this. The decision of our board was
final. W want these changes. WI I
you accept the comm ssion on our
terms, or not?

Howar d shakes hi s head.

BUSI NESS MAN
You realize, of course, your whole
future is at stake. This may be
your | ast chance.
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Howard | ooks at his bare wist, briefly reconsidering, then
he | ooks at the adjusted nodel.

BUSI NESS MAN
Vell? Yes or no, M. Roark?
HOMNRD
No.
BUSI NESS MAN

You realize what you' re doi ng?

HOWARD
Quite.

BUSI NESS MAN
Roark, this is sheer insanity.
Can’t you give in just once? After
all, you have to live.

HOWARD
Not that way.

BUSI NESS MAN
How el se? Don’t you have to work?

HOWARD
|’d rather work as a day | aborer,
i f necessary.

Howar d | eaves.

BUSI NESS MAN
Wll, can you beat that?

MR TOCHEY
No.

BUSI NESS MAN
It was you who reconmended Roark in
the first place. You chose him You
sai d he woul d be good.

MR TOOHEY
Wasn't he?

BUSI NESS MAN
You suggested those changes. You
said he’d accept them

MR TOOHEY
Oh, yes, so | did. I told you, M.
Gail Wnand wants buil di ngs that
show a cl assical influence.
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DI FFERENT BUSI NESS MAN
Then why did you pick this man?

MR TOOHEY
An experinment, gentlenen. A very
i nteresting experinment.

BUSI NESS MAN
But what are we going to do?

MR TOOHEY
Pi ck another architect, of course.

| NT. GAIL WNAND S OFFI CE, DAY
It is alarge office with great view

M Toohey is sitting in a confortable chair while GAIL
WYNAND ( Raynond Massey) is | eaning against the front of his
| arge desk, l|eafing through a copy of his paper, not
terribly interested in either Toohey or the paper.

MR TOOHEY
" m sure you know that | seek
nothing for nyself, M. Wnand. My
only notive is a selfless concern
for ny fellow nen. The new buil di ng
of the Security Bank is such an
i nportant undertaking and you hold
the controlling interest, M.
Wnand. The board of directors has
attenpted to pick an architect
qui te unsuccessfully. They w |
accept anyone you choose. And |
felt it nmy duty to offer you ny
advi ce.

GAlI L WNAND
Whom do you reconmend?

MR TOOHEY
The rising star of the profession
Pet er Keating. No other architect
can equal his ability. That, M.
Wnand, is nmy sincere opinion.

GAI L WYNAND
| quite believe you.

MR TOCHEY
You do?
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GAl L WYNAND
O course, but, M. Toohey why
shoul d | consider your opinion?

MR TOOHEY
Well, after all, | amthe
architectural critic of the Banner.

GAl L WWNAND
My dear Toohey, don’t confuse ne
with my readers.

MR TOCHEY
... | took the liberty of bringing
you sone sanples of Peter Keating' s
best work. You may judge for
yoursel f. If you have seen any of
t hese buil di ngs[]

GAI L WWNAND
| have. They were excellent 2000
years ago when they were built for
the first tine.

MR TOOHEY
But surely you' re not in favor of
so-cal l ed nodern architecture? It’s
nmerely the work of a few unbridled
i ndividualists. Artistic value is
achi eved collectively by each nman
subordi nating hinself to the
standards of the majority.

GAI L WWNAND
| read that in your columm
yest er day.

MR TOOHEY
You di d? Thank you. The greatness
in Peter Keating s personality lies
in the fact that there’'s no
personal ity stanped upon his
bui I di ngs.

GAI L WWNAND
(1 aughi ng)
Quite true. Thus he represents not
hi msel f but the nultitude of all
men together. And produces great
bi g marbl e brom des.
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MR TOOHEY
| believe | amfailing to sell you
Peter Keati ng.

GAI L WWNAND
Way, no. You're succeedi ng. Your
Keating is worthless so he’'s
probably the right choice for that
buil ding. He’'s sure to be popul ar.
You woul dn’t expect nme to pick a
man of nerit, would you? |I’ve never
hired a good architect for any of
t he banks, hotels or other
commercial structures |’ ve built.
| give the public what it wants,
i ncl udi ng your colum, M. Toohey.

MR TOOHEY
Am 1 to understand you will choose
Pet er Keating?

GAI L WWNAND
| really don't care. One of those
fashi onabl e architects is just as
i nept as another. | think you have
a good idea, however. | think
wi || decide according to the advice
of the Banner’s "Architectural
Experts.™

MR TOOHEY
Yes, indeed, M. Wnand.

GAI L WYNAND
But you're not ny only expert, M.
Toohey. You have a rival. | should
consult Dom ni que Francon, as well.

Gai | | eans back and presses the intercom

| NTERCOM
Yes Sir?

GAl L WNAND
Ask M ss Francon to cone in.

MR TOOHEY
M ss Francon and | do not al ways
agr ee.

GAlI L WYNAND
| " msure of it.
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There is a BUZZER sound. Gail | eans back to the intercom and
presses the button again.
GAI L WYNAND
Yes?
| NTERCOM
M. Wnand, | know it’s inexcusable
but Mss Francon is not in the
bui I ding. Shall | tel ephone her
hone and ask her to cone here at
once?

Gail smles and picks up his hat.

GAI L WWNAND
No. That’'s alright.
MR TOOHEY
You' re not going in person..
GAI L WWNAND
You know, Toohey? One of these
days, you’'ll bore ne.
MR TOOHEY

| shall endeavor not to do so
until the right tine.



