You Can Take Your Fountainhead Wth You And Swing It

Chapter 5



I NT. DOM NI QUE' S BEDROOM FAM LY HOVE - EVEN NG

Domi nique is dressed in a dressing gown,
chai se-1 ong readi ng.

There is a KNOCK at the door.
Domi ni que waits a nonent.

DOM NI QUE
Come i n.

A short m ddl e aged man, PASQUALE ORSI NI

DOM NI QUE
Who are you!?

PASQUALE
Pasqual e Orsini.

DOM NI QUE

What do you want ?

PASQUALE

The tall guy down at the quarry
told ne you got a fireplace you

wanted nme to fix.

DOM NI QUE
Yes. Yes, of course. | forgot.
ahead.

reclining on a

enters.

Go

I NT. HARLEM NI GHT CLUB, BACKSTAGE - LATE NI GHT

Rosie is comng off stage. Sound of DYl NG APPLAUSE.

Edee is over at the side totting up her cigarette sal es.

EDEE
Hey Rosi e, you sounded great.

RCSI E

Thanks. - Edee, | was thinking..

Cab Cal |l oway energes fromone of the dressing roons and is

| ooki ng through a box of props.

EDEE
Yeah? \What about ?
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RCSI E
Wiy don't | tell M Lloyd I have a
friend he shoul d hear on Monday.
And then when he’s nice and rested,
no appoi ntnments, you show up
Monday, dressed like a doll with
flowers in your hair and sing him
sonething that' Il make hi m happy.
None of your sad songs.

EDEE
Honey did you ever think maybe it’s
just as well you haven't got
yoursel f a replacenent?

Rosi e | ooks a bit stung by this.
Cab notices and intervenes.

CAB
Kid you should listen to Red. You
wont find sharper.

He finds what he was | ooking for in the box - a large
feather - and waves it across the faces of the girls, who
giggle, as he wal ks off.

EDEE
O K. Sure. Thanks Rosi e.

EXT. QUARRY, BUI LDI NG SITE - DAY

Domi nique is riding on horseback near the building site.
Howard is talking with a couple of nen. She stops by them

DOM NI QUE
Wiy didn’t you conme set the marble?

HOWARD
dn’t think it would nake any

[
ference to you who cane, or did

| d
di f
it, Mss Francon?

Domi ni que swipes at himw th her whip, cutting his face.
| NT. DOM Nl QUE' S BEDROOM FAM LY HOVE - EVEN NG

Howard enters via the veranda.

Dom nique is dressed in a |lacy dressing gown. She gets up
hal f delighted half terrified to see him
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She starts to go for the door.
He pulls her back throw ng her on the ground.

She gets up, angry and starts thunping him he holds her in
his arnms until she cones to rest and then he ki sses her.

She stares up at himfor a nonent, anguished, before
breaking free and running out on to the veranda.

There she trips and falls.

Howar d wal ks out on to the veranda and | ooks down at her, a
smle slowy appearing on his face.

| NT. HOMRD S FLAT - DAWN

Howard enters and sees a telegramon the table for him He
picks it up it’'s by ROGER ENRI GHT.

DEAR MR ROARK:

| HAVE BEEN ENDEAVORI NG TO FI ND YOU, BUT W THOUT SUCCESS.
PLEASE COVMUNI CATE W TH ME AT YOUR EARLI EST CONVENI ENCE. |
BELI EVE YOU ARE THE ARCHI TECT | NEED FOR A SPECI AL PRQJECT
HAVE I N M ND

SI NCERELY YOURS,

ROGER ENRI GHT

P.S. | HAVE SEEN YOUR BUI LDI NGS

Howard is fired up by the prospect of real work but then he
| ovingly caresses the deep scratches on his forearm- before
deciding work is nore inportant.

| NT. RUN- DOAN APARTMENT BLOCK, STAI RAELL - DAY

The interior of the apartnment block | ooks very shabby. It’s
dirty, in a state of disrepair - seens unsafe in |lots of
ways.

Rosie is wal king up the stairs. She seens both di sgusted and
ashaned of her surroundi ngs.

She goes up to a door and knocks on it.

MRS M TCHELL (Spring Byington) opens the door.



I NT. M TCHELL' S APARTMENT - DAY

RCSI E
H Mama
MRS M TCHELL
Rosi e!
They hug.
MRS M TCHELL
Look who it is Pop.
She brings Rosie inside. The Mtchell’s flat though small is

perfectly kept and clean, in contrast to the communal area.

MR. M TCHELL (Lionel Barrynore), Pop - Rosie’s father, is in
a wheel chair.

MR M TCHELL
Rosi e! Cone here girl till | get a
good | ook at you! | was just saying

to Mot her how you never visit us
anynore. And where’'s Bill?

Rosi e goes over and ki sses him

MRS M TCHELL
Don't be silly Pop. He’s working,
of course.

ROSI E

That’ s right, Mana.

MR M TCHELL
| don’t think we’ve had himover
once. He must think we're so rude.
You have to bring himover for
l unch Sunday. No excuses.

MRS M TCHELL
Now Pop we’ ve been through this
before. Bill is on call nost
eveni ngs and weekends and he has to
be in his apartnment so they can
reach him

MR M TCHELL

Well ... they could call McGnty’s
and Wndy Pete would et us know...
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ROSI E
Pop, Bill’s just nore confortable
going fromhis apartnent.

MRS DUBRAY (Loui se Beavers, nade up to | ook m ddl e-aged) is
sitting at a table sorting through sone papers.

MRS DUBRAY
Don’t you nean your apartnent? It

bel ongs to both of you now doesn’t
it?

ROSI E
M's Dubray! | didn't see you there.

Rosi e goes over to Ms Dubray, who stands up | aughi ng, they
hug. Rosie | ooks down at the papers on the table.

RCSI E
What are you canpl ai gni ng about now
M's Dubray? Want themto repaper
the stairwell?

MRS DUBRAY
No. I'mthrough asking themto
paper over the cracks. The only
thing to do with this building is
tear it down. W’ re gonna get new

housi ng.
RCSI E
Real | y?
MR M TCHELL
Well, there's noney for it, we' ve
been told ... we just have to nake

a good case for Devitt Towers being
top of the denolition |ist.

ROSI E
Real | y?

MRS DUBRAY
Yes we’ Il soon be |iving somewhere
so fine we'll be happy to give the

Presi dent hinself a tour.
Rosi e | ooks down, enbarrassed that it’'s obvious she's

ashamed of where’s she’s from Ms. Dubray picks up her
chi n.
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MRS DUBRAY
Still such a pretty child. .
Vll, I’mgoing dowstairs see how

Et hel 's doing. You cone see ne
before you go, OK?

ROSI E
" mnot staying |long Ms Dubray. -
Mama | cane to borrow your hair
clip, you know t he not her of pearl
one? | got Edee an audition next
Monday. I1t’'Il be |lovely surrounded
with sonme white flowers.

Ms Dubray starts carefully gathering up the papers on the
table in a particular order.

MRS M TCHELL
Oh that will be gorgeous. ... Now
where did | put it...

Ms Mtchell goes off in search of the hair-pin.

MR M TCHELL
But can’'t you stay for a bit?

RCSI E
They’ re changi ng the set at work. |
have to be in at 3 to go over
ever yt hi ng.

MR M TCHELL
But you' Il be |eaving them soon.
Can't they |eave your bit the sane
till then?

ROSI E
Oh ... | don't know Pop.

Ms Mtchell cones back with the hair clip.

MRS M TCHELL
Here you go sweet heart.

ROSI E
Thanks Mama.

MRS M TCHELL
You can’t stay?

RCSI E

"Il come back soon. Stay for
| onger.
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MRS DUBRAY
Vll, | think 1’ve everything with
ne.
MR M TCHELL
| f not you know where to find it.
VRS DUBRAY
True. ... Wait and wal k down with
me Rosi e.
RCSI E
Sur e.

Rosi e ki sses her nother and father. Ms Dubray and she

| eave.

| NT. RUN- DOAN APARTMENT, STAI RAELL - DAY

M's Dubray and Rosie are wal king down the steps slowy.

MRS DUBRAY
| wanted to say thank you for al
you' re doing for Edee. She loves it
at the club. Even as a cigarette
girl. She’s very grateful Rosie.

RCSI E
M's Dubray, you know you don’'t need
to thank nme. We | ook out for each
ot her. Always have. Always wll.

MRS DUBRAY
Well I'’mglad you said that child
because - | don’t want you to get
angry now - but Edee’s very worried
about you.

RCSI E

(1 aughi ng)

Worri ed about ne? Wiy?

MRS DUBRAY
She seens to think Bill hasn't told

his famly you got married. |Is that
true Rosie?

RCSI E

Wwell ... it’s ... he ... He's going
to.
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VRS DUBRAY
When?

RCOSI E
- | don't know.

MRS DUBRAY
Do you really love this boy?

RCSI E
Yes and he |l oves ne. |’'m sure of
it.

VRS DUBRAY
O K. - You need to |l eave him

ROSI E
|"mnot going to leave him He's ny
husband.

MRS DUBRAY
Child a marriage certificate is
ri pped up just as easy as any ot her
pi ece of paper. You're not married
til he's prepared to tell everybody
you are.

Rosi e goes to argue but can’t think of what to say.

ROSI E
| can’t leave him | love him

MRS DUBRAY
And he | oves you?

RCSI E
Yes. He really does.

MRS DUBRAY
Then you need to | eave him You
calmy tell himthat you cant stay
if he cant say you' re married. Then
I et himknow where to find you when
he’ s ready.

ROSI E
What if he’s never ready?

MRS DUBRAY
Then it’s not really |ove.



I NT. HARLEM NI GHT CLUB - EVEN NG

There are no customers in the club. The floor staff are
setting everything up.

Rosi e wal ks over to Edee.

RCSI E
Edee, can you put nme up for a few
days?

Edee is so disappointed for her and goes to hug her.

RCSI E
Don’t! - I’'Il start crying.

EDEE
What happened?

RCSI E
Not hi ng. Can you put nme up?

EDEE
Sure Rosie. O course.

EXT. QUARRY, BUI LDI NG SITE - DAY

Domi ni que is | ooking down into the quarry searching for

Howar d.

QUARRY FOREMAN
Good afternoon, M ss Francon. How

are you?

DOM NI QUE
There was a man you had here. A
tall, gaunt man who worked a drill.

VWhere is he?

QUARRY FOREMAN
Yes, that one, he’'s gone.

DOM NI QUE
Gone?

QUARRY FOREMAN
Quit, left for New York, | think.

DOM NI QUE
VWhen?
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QUARRY FOREMAN
Two days ago.

DOM NI QUE
VWhat was his...? No. No, | don't
want to know hi s nane.

QUARRY FOREMAN
If you want ne to find himfor
you. .

DOM NI QUE
No.

I NT. DOM NI QUE' S APARTMENT | N NEW YORK, DAY

Domi nique is in bed. Her breakfast is on a tray in front of
her and the tray has a little pocket on the side for
newspaper .

Donmi ni que takes out The Banner and unfolds it. On the front
page is a picture of a building site with |arge scaffol ding
that seens to alnost float in the air. The headline reads
EXPENSI VE, UGLY AND UNSAFE

Doni ni que shakes her head as she reads it.

I NT. GAIL WINAND S OFFI CE, DAY
Dom ni que wal ks into the office.

GAI L WWNAND
What a surprise and what a |lovely
contrast to ny usual visitors.
Pl ease sit down.

Dom ni que conmes around to his side of the desk

DOM NI QUE
You approved a canpai gn agai nst the
Enri ght House?

GAl L WYNAND
Yes. O course.

DOM NI QUE

Have you seen draw ngs of the
Enri ght House?
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Gai |

remn

11.

GAl L WYNAND
No.

DOM NI QUE
Pl ease send for them It is neither
ugly nor unsafe. It is a
magni ficent architectura
achi evenent .

ns silent.

DOM NI QUE
| s that of no inportance?

GAI L WYNAND
None.

DOM NI QUE
You re willing to destroy it to
anuse the nob... to give them
sonet hing to scream about ?

GAI L WWNAND
That is the policy which has nmade
t he Banner the newspaper of |argest
circulation. Don’t expect nme to

change it.

DOM NI QUE
You asked nme once to tell you of
sonething I wanted. 1’ve tried

never to ask favors of anyone...
...but 1’"'mgoing to now. Pl ease
call off this canpaign

GAI L VWWNAND

Is the architect a friend of yours?
DOM NI QUE

| don’t know who he is nor care.
GAI L WWNAND

Way shoul d you pl ead for that

bui | di ng?
DOM NI QUE

Because it’s great. There’'s so
little in life that’s noble or

beautiful. I’mpleading for a man’s
achi evenent. |’ m pl eading for
gr eat ness.
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GAl L WYNAND
Dom ni que, | would give you
anything | owned ...except the

Banner. My whole |ife and an
unspeakabl e struggl e have gone to

make it. | will not sacrifice it
for anyone on earth.
DOM NI QUE

It’'s your right to do as you w sh.
It’s mine to take no part in what
you’' re doi ng. Please accept ny
resignation fromthe Banner.

GAI L WWNAND
" msorry. - But you can’t fight
me. You have no chance.

DOM NI QUE
| know it.

I NT. HARLEM NI GHT CLUB - NI GHT

Coupl es are dancing on the floor.

Ann is sitting at a table, chatting with two busi ness nen
| ooki ng types. She is entertaining themw th some anecdote
whi ch they find funny.

The mnusic

is comng to an end.

Peter cones back to the table with LAURA (Gene Ti erney)
Ann’ s advertising executive friend.

LAURA
Now gentlenmen | hate to tear you
away from M ss Kirby’s delightful
conmpany but |'mjust after spotting

M Kendall - of Kendall I|nvestnents
- ...cone on, | told you this is
where business is really done in
this city.

BUSI NESS MAN TYPE 1
W'l |l be back soon for nore tales
of this Woster character.

They | eave, while Peter throws Ann a | ook and sits down.

PETER
Been telling tal es?
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ANN
Not hi ng you wouldn’t tell.

PETER
|’ mglad we have a nonent al one
there’s sonething I wanted to talk
to you about. - But before | do,
dear girl, are you really serious
about this advertising business?

ANN
Wll it’s seens to work well for
Laura. And no one questions her
ability to do it.

PETER
But darling this is what nost of
her job is.

ANN

There’s nore to it than this - and
this is perfectly pleasant.

PETER
Wel | heaven preserve us froma
pl easant |ife or we shall al
becone Bertie Wosters. - Surely
you woul d rat her be an assi stant
wor ki ng on what you |ove than -
t han doing this.

ANN
Maybe... It’s just | have very
little noney Peter - and | thought
if I could make some then | could
use it to build sonething

magni ficent... It doesn’t |ook |ike
you' | | be nade partner anytime soon
and []

PETER
Yes, about that, | finally had it
out with Francon today. Told him
that | was still the sane architect

that he was going to nmake partner a
year ago and he is crazy to

overl|l ook me now, not letting ne
pitch for conm ssions, and all of
it...

ANN
What did he say?
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PETER

Goodbye M. Keating and good | uck.
ANN

Oh Peter.
PETER

No. No, it's a good thing. | have a
great portfolio of projects under
my belt and | still have sone very
good connecti ons.

ANN
Way did you have treat to that poor
girl that way?

PETER
She is not a poor girl and she is
not even aware that | have done

anyt hi ng.

ANN
You shudda just said "Listen old
girl this will never work, wll

it?" Whnen are nuch better at
handling the truth than nen think
In fact, nowthat |I think of it,
why on earth are nmen so scared of
bei ng honest - in general?

PETER
Ann, I'’mtrying to ask you
somet hing very inportant and you're
making it very difficult for ne.

ANN
Oh no Peter. ..

PETER
Ann, woul d you []

ANN
Peter it would never work.

PETER
Way not ? Your drawi ngs perfectly
conpl enment ny style and together we
woul d be offering sonething new,
sonet hi ng different from another,
very beautiful world.

( CONTI NUED)



CONTI NUED: 15.

ANN
What are you asking ne exactly?

PETER
How about you and | set up in
busi ness toget her?

ANN
Gh ... as partners?

PETER
You're every bit as good as ne. O
course as partners.

ANN
Ch yes Peter. Yes.

PETER
Fantastic. Everything happens for a
reason... What did you think I was

aski ng you?
Laura appears beside them

LAURA
VWhat did | mss?

PETER
Oh a very inportant business deal.
It will shake up the city like
not hing before it.

LAURA
Very well. Don't tell ne.

A man cones out on stage.

LAURA
Oh great the show s starting.

ANNOUNCER
Good evening | adi es and gentl enen.
Pl ease wel cone to the stage - M ss
Edee Darl i ng.

Edee wal ks out on stage in a shimering gold evening dress
and flowers in her hair.

The crowd APPLAUDS as the band strike up.

EDEE
|"ve flown around the world in a
pl ane

( MORE)
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EDEE (cont’d)
Settled revolutions in Spain
The North Pole | have charted,
but can’t get started with you.

Rosi e wal ks out singing, the audi ence APPLAUDS.

RCSI E
And at the golf course |’ m under
par
Metro Gol dwyn want ne to star
|"ve got a house, a show pl ace,
but I get no place with you.

Edee and Rosie then start singing together.

Ann is | ooking at Rosie.

ANN
Wiy that’s Rosie Mtchell! MW
brother Bill’s fiance. O she was.

He wont admit it but he's
devastated. Poor |anb. Al he does
is work. And now she’s a ni ghtcl ub
si nger. ..

LAURA
You know Rose Red?

ANN
Rosi e? Yes.

LAURA
Coul d you get her to sing at a
party |’ m organi zi ng? M. Enright
is sinply crazy about her. But she
refuses to do private functions.

ANN
Well, I can try.



